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There is a country where cemeteries are bordered by the
inscription “I will survive”; a place where the fagade of the
very serious Ministry of Economic Affairs makes an ironic
commentary on the flow of the economy, comparing it to the
vagaries of the weather. Here, in the Netherlands, Martijn
Sandberg works and profits from his peers’ openness to
graphic art and, moreover, the freedom of expression that
he claims as a visual artist.

Whether his project is a postage stamp or a building,
Sandberg isn't afraid of radical changes in scale. He often
plays with scale in his textual creations, with words appear-
ing or disappearing depending on your distance from the
object, His images in relief, black and white, full and empty,
or shadow and light, never contain more than two colours,
Contrast and a play on geometric form versus counterform
is enough to tantalise the viewer. When questioned on this
subject, he answers with characteristic brevity: Less is
more. In their dualism, Sandberg's creations integrate with
the landscape and resonate through a play on transparency,
sculpture and above all, the message they deliver. Far from
disrupting the site, the inscriptions initiate a conversation
and engage with passersby while simultaneously pointing
towards the site’s function. Often the latter can be perceived
in the dynamics of the sculpture, like an independent living
entity that is waiting for our interaction. For that matter, the
artist always begins his work with an attitude approaching
the mystical: | concentrate on a place and [ listen to the mur

muring of the muses. The physical and formal presence of
Sandberg’s works on canvas, billboards, railings, tiles or in
his diverse sculptures only strengthens the feeling. Cul out,
perforated, embossed and composed of decorative patterns,
they often take a while to reveal their messages. The con

cept is revealed more quickly or more slowly in accordance
with the eye’s reaction time or the passerby's viewing point.
Even on the artist’s home page, image is message. The oppo

site is also true. This communicative work in public and pri-
vale spaces and everyday objects (postage stamps or packing
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boxes) can be compared to the work of a graphic artist or
designer its insistence on an ohject/site’s function. Some
of Sandberg's image-messages evoke the work of Stefan
Sagmeister in terms of their context and sculptural dimen-
sions, To create such works requires real technical expertise,
which Sandberg achieves by working in partnership with
manufacturing factories. He also hires companies to install
his most colossal in situ works. As a result, a work may take
a very long time to be successfully completed. For example,
the project “I Will Survive” only took a fraction of a second to
plan but nearly a year and a half to design and build.
Sandberg drives towards the limits of the artistic process and
hopes, that in return, his works will be interpreted through
the lens of individual mythologies. “My works are dependent
on what each person wants to see and read in the images;
they are open to all interpretations,”

A coin bears a circular inscription, a phrase by Frank Zappa,
“We are only in it for the money,” which questions the world
we live in with irony and impertinence and poses questions
about the relationship between art and financial value. In a
similarly provocative style, Sandberg writes, "Sleep all day,
party all night, forever young, never grow old” on the walls
of a university cafeteria. Freedom of tone and simplicity of
expression are the keys here. His metal cutouts make one
think of the music for a mechanical piano - to be read sys
tematically by way of blank and filled spaces that create
harmonious or discordant melodies. This is artwork that res
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onates like the refrain of a popular tune. ce
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Top: Perforated sheets
af abuminium: T Wast
More Space.” Trophy
commissioned by the
DGA Amsterdam for the
architecture award and
Tuiderkerkprijs state
haousing 2004, 7 Am 56l
Alive” i only legible if
the viewer steps back

Middle: “After the Rain
Comes Fine Weather”
La Haye, Ministry of
Economic Affairs, site-
specific artwork on twe
patios. The artist draws
raindrops on & structure
that atsa reflects the
sun, a comment on the
fact that the economyis
as changeable asthe
weather. In a stroke of
irony the renovatices
on the Ministry were
cancelled for budgetary
reasons in 2007
Architecture: Hars
Ruijssenaars Architects
and NAT Architects.

Belaw: “We are onlyin
it for the money” Coins.
produced for the Royal
Dutch Mint. Areflection
on the refationship
bevween art and money
Does this coin have
financial or aristic
value? Does it follow the
flow of the stock market
of the art market?

Bottom: Boxes for THT
Post. The typographic
grid is inspired by bubblk
envelopes and reads,
“This box eontains
something that wil
surprise gou®. Postage
s1amps designed for
TPG Post.

Several projects based on
the words “No image, no
message”: depending on
the form chosen and the
way they are laid out,
the meaning will either

b wisible or disappear
behind the image.
Irstallation at Markus
Richter gallery in Berlin.

Belaw left: Laser-cut
aluminium

Bedow right: Fluorescent
print published as an
artistic supplement in
Votkskrant magazine.

Bottom left: “Sleep Al
Day, Paruy AN Night,
Forever Young, Never
Grow Oid.” The artist
embossed this structure
[designed by Team 4
Architects] at a Dutch
university cafeteria

Battom right: With the
designers from BK
Fabrics, Sandberg
designed the interior of
the Pizzart cafe in
Switzerland. Tiles spell
out the artist's dictum,
‘tmage Is Message”

I only use my own typographic d.
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